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A Landmark salLe for rFrance

On 26 November 2012 PIASA will stage the first sale of 20th century Greek Art ever to be held
in Paris. A special bilingual catalogue (French/Greek), enriched with artists’ biographies and
new texts, will be published for the occasion. The exceptional ensemble of nearly 200 lots,
consigned from important French and Greek private collections, will provide an unprecedented
overview of the wealth and diversity of the creative output of Greek painters and sculptors
working in Paris during the 20th century. A special viewing will be held at the Grande-Bretagne
Hotel in Athens in November 2012; by organizing this prestige sale in Paris, PIASA turn the
spotlight on Greek artists’ extraordinary contribution to Paris’s cultural aura in the second
half of the 20th century.

This sale of Greek Art has been assembled by PIASA Director & Auctioneer James Fattori.

It was during the sales of Modern & Contemporary Art which he used to stage in Deauville,

in conjunction with the annual Yearling Auctions, that James became aware of the importance
of Paris-based Greek artists in the eyes of collectors. Today, over half the buyers of Greek art
have no links with Greece - sure proof of the market’s appreciation of the outstanding quality
of their work.

To assist James with this important project PIASA have called on the art historian Dimitri
Joannides, a journalist with the weekly La Gazette Drouot and a specialist in 20th century
Greek art - and official expert for the artist Alkis Pierrakos. Dimitri has prefaced numerous
exhibitions (Pierrakos, Christoforou, Lindstrom...), and his role will be include contributing
background texts and artists’ biographies to the auction catalogue.

Mia peyaAn TrpepiEpa otn ['aAAia

To NoépBpio Tou 2012, o oikog PIASA Ba opyavwaoel TNV TTPWTN dNUOTIPACia Epywv
€ANVIKNG TéEXVNG Tou 20° aiwva oTo Mapiol.

MNa tnv repioTacn Ba ekdobei Evag diyA\wooog katdAoyog dnuotTpaagiag (YaAAIKA/
EMNVIKG), EUTTAOUTIOPEVOG PE BIOYPAPIKGE ONUEIWHATA KOI AVEKDOTA KEIPEVA.

To e€aipeTikd aUvoAo 200 TTEPITTOU KOPUATIWY, Ol OTTOIEG TTPOEPXOVTAI OTTO ONUAVTIKEG
YAAAIKEG KI EAANVIKES IBIWTIKEG CUAAOYEG, Ba aTTOTEAEDEI Eva TTPWTOYVWPO TTAVOPANA
Tou TTAOUTOU Kal TNG TTOIKIAOPoP®iag Tou £pyou Twv EAAAVWY wypd@wv Kal YAUTTTWV
TToU eyKaTaoTdOnKkav oTo Mapiol Tov 20% aiwva.

Oa ponynBei ékBeon aTo Eevodoyeio MeyaAn Bpetavvia Tng ABrivag to NoéuBpio Tou
2012.

OpyavwvovTag auTr Tn dnuoTTpagdia avayvwpioguévou KUpoug oo Mapiol, o oikog
PIASA B¢Ael va utrevBupioel TN onuagia kai Tn Jovadikr) ouveig@opd Twv EAAAvwy
KOAAITEXVWYV OTNV TTOAITIOTIKA akTIVOBoAia Tou Mapiciod katd 1o deUTEPO WIS TOU
20% aiwva.

Auth n dnpotpacia £pywv eAANVIKAG TEXVNG dlopyavwveTtal atré Tov James Fattori,
dieuBuvTr) Tou oikou PIASA. O k. Fattori cuveidntotroinoe Tn onuacia Twv EAAfvwv
KOANITEXVWV Tou [MNapioiol oTig KapdIEG Twv CUAAEKTWY oTn Dauville, pe agopur Tn
dnuoTTpacia £pywv PHOVTEPVAG Kal oUyxXpovng TEXVNG TTou dlopyavwve TTapdAAnAa pe
TIG dNUOTTPACiEG AAGYWV ITTTTOdPOUIag. ZAPeEPA, TTAVW aTTo TOUG PICOUG AyOoPaOTEG
EpywvV EANNVIKAG TEXVNG Oev €xouv Kapia oxéon pe TV EANGSa, atmddeign Tng
dnudoIag avayvwpliong Tou xaipouv ol EAANveS KOANITEXVEG OTNV ayopd TEXVNG.

MNa va @éper og TEPag auTo To PeyaAdTmvoo oxédio, o oikog PIASA atrotdvenke atov
10TOPIKO TéYVNG Dimitri Joannidés, €10i1k6 o€ Béuarta eAANVIKAG TEXvNG Tou 20° alwva.
Anuooioypagog oTo efdopadiaio TepIodikd Gazette de Drouot, o Dimitri Joannidés
gival yvwoTtng Tou £pyou Tou {wypdgou AAkn Mieppdkou. ‘Exovtag Adn cuyypdyel
TTOAAOUG TTpoAdYyoUg o€ KaTaAdyoug ekBEéacwv (Mieppdkog, XpioTopodpou, Lindstrom),

o Joannidés Ba eival kupiwg utTeUBuUVOG yia TN oUvTagn Twv BIOYPOPIKWY CNUEIWPATWY
Kl TWV KEIMEVWY TTOU Ba TTApouUCIacToUV GTOV KATAAoyo.

James Fattori
Dimitri Joannidés



In France, the profession
of Commissaire-Priseur
(auctioneer) has been
regulated since 1556.

He (or she) is a State
appointee responsible to
the Ministry of Justice,
and cannot offer for
sale any goods he or

she personally owns -
thereby guaranteeing
an open, unimpeded
and transparent bidding
procedure.

The Commissaire-Priseur
is also responsible

for the goods he or

she sells at auctin for

a 10-year period.
Further information at
www.piasa.fr

21n FoAAia, To VOuIKO
KaBEOTWG TOU dlopyavwrTr
OnUOTTPACIWY Eival
KOTOXUPWHEVO aTrd

10 1556. BonObnTikég
OIKaOTIKOG AcITOUpYSG
e€ouaiodotnuévog aTod To
Ytoupyeio Aikaioouvng, o
O10pYaVWTAG dNUOTTPACIWV
uTTopEi va Béael TTpog
TTIWANCON ayaBd Trou Tou
QVIAKOUV, EYYUWUEVOG
KOT auTo TOV TPOTTO £Va
€AeUBEPO, dlaPaveg Kal
adIaoTPERAWTO TTaIXVIDI

dnuotpaciag. Mépav TouToU,

eival uTTelBuvVOG yia Ta
ayaBd TToU KATOKUPWVEI VIO
Hia epiodo 10 eTwv.

Mo epIoodTEPEG
TTANPOPOpPIES, BAETTE
www.piasa.fr

Greek Artists in rparis Oi1'EAANVEG KOANITEXVEG

in the 20Th century

Ever since Antiquity, Greece has occupied

a special place in people’s hearts around the
world. Pythagoras, Plato, Pericles, Ptolemy...
so many great figures have helped build the
Western World, and further man’s knowledge
of the world at large.

Ever since, although their influence on the
world of ideas may have waned a little, Greek
creators and intellectuals still enjoy a special
aura - like the poets Constantin Cavafis and
Yannis Ritsos, the philosophers Cornelius
Castoriadis and Kostas Alexos, the writers
Vassilis Alexakis and Odysseas Elytis, the film-
makers Costa Gavras and Theo Angelopoulos,
or the composers Yannis Xenakis and Georges
Aperghis.

Yet, in the early 19th century, under King

Otto of France, son of Ludwig I of Bavaria,
Greek artists were encouraged to look almost
exclusively to Munich. This influence was
strengthened by the founding of the Athens
School of Fine Arts by the Germans in 1837.
Although some artists preferred to study in
Copenhagen, Paris or Brussels, the majority
opted for Munich - although we read of a
Greek presence in Paris from 1863, when
several now-famous artists - like Manet with
his celebrated Déjeuner sur I’'Herbe - were
rejected by the official Salon jury and promptly
staged a parallel exhibition, the Salon des
Refusés. One exhibitor was Nicolaos Xydias,
one of the first Greeks to take part in an avant-
garde movement (here Impressionism). It was
not, however, until the early 20th century

that a Greek artist would be recognized as

a full member of the European avant-garde:
Demetrios Galanis, who was a friend of Derain,
Matisse, Maillol and Malraux and took part in
the Section d’Or exhibition in 1912.

France was well aware of its appeal and,
between the two world wars, structured its
cultural diplomacy accordingly - becoming
what Hemingway (in A Moveable Feast) termed
a ‘Mecca’ for young artists from around the

oTo lNMapiol Tou 20°° aiwva

A6 TNV ApxaidétnTa, n EAAGSa KaTéXEN pia EeXwPIoTA
B8¢on aTo kévTpo Tou kéapou. O Mubaydpag,

o MNMAdTwvag, o MepIkAAG, o MNToAepaiog... 6Aol

TOUG PEYAAEG HOPPEG TTOU ETTETPEWPAV OTN

Auaon va olkodounBei kalr oToug avBpwIToUug Va
TEAEIOTTOINOOUV TIG YVWOEIG TOUG VIO GTOV KOOUO.

ATTO TOTE, TTAPOAO TTOU N ETTIPPONA TNG GTOV

KOOHO TWV I0£WV Kal TNG oKEWNG ival AlyoTepo
onuavTikA o1’ 6,11 GAAOTE, o1 ‘EAANvEG dnuioupyoi
Kal S1avooupevol EEaKOAOUBOUV va TUYXAVOUV HIOG
181aiTEPNG aUpag : ol roinTég KwvaoTavTivog KaBagng
kai MNaévvng Pitoog, o1 piIAdoogol KopvriAiog
KaoTtopiddng kar Kwatag AZeAdg, ol ouyypageic
BaaoiAng AAegakng kar Oduoaéag EAUTNG, ol
oknvoBéTeg Kwaotag MNapdg kal @eddwpog
AyyeAOTTOUAOG, 01 OUVBETEG MAvvNg =evAKNG Kal
MNwpyog ATTépyng. ..

271G apxéG Tou 190U alwva, waoTéao, n Bauapikni
dioiknon TG EAAGdag utrd Tov BaciAéa OBwva,
yio Tou Aoudopikou A’ Tng Bauapiag, wbnoe

Toug ‘EAANVEG (wypd@oug va oTpagpouv axedov
aTTOKAEIOTIKG TTpOG To Mdvayo. H emmippor) auth
€vioxubnke 1o 1837 pe Tnv idpuon amrd Toug
[eppavoug TNG ZxoAng Kahwv Texvwv Tng ABAvag.
Kai TrapdAo 1Tou pepikoi dnuioupyoi eTTéAeyav va
TTave va orouddoouv otnv Kotreyxdyn, oto MNapiol
1 oTig Bpu&éAAeg, n TTAsiownia peTéBaive aTn
BauapikA TTpwTeUouaa. EviouToig, ixvn EAAAvwyv
KaAAITexvwy oTo Mapiol Bpiokouue atd 1o 1863.
Tn xpovid ekeivn, apkeToi KAANITEXVEG TTOU CrjuEPa
BewpouvTal KAaaIKoi, HETAEU Twv oTroiwv 0 Manet
ME TOV TTEPIPNUO ToU TTivaka e TiITAO Medua atn
XAdn, atmoppitrTovral atmd T JEAN TNG ETTITPOTTAG
TOU €TTioNUOU ZaAoviou. Anuioupyouv, AoITTov, pia
TTAapAAANAN €kBean, T0 ZaAdVI Twv ATTOPPIPBEVTWY,
O1T0U Kal ekBETEN Ta £pya Tou €vag ‘EAAnvag,
KatTo106 NikOAaog =udidg, £vag aTTd TOUG TTPWTOUG
TTOU CUMETEIXAV O€ £va TTPWTOTTOPIAKS Kivnua,

TO OTT0I0 APYOTEPA OVOUAOTNKE IUTTPECIOVIOUOG.
MpétTel, OUWG, va TTEPIPEVEI KAVEIG HEXPI TIG APXES
Tou 20 aiwva, yia va &gl évav ‘EAAnva KaAAITéxvn,
10 AnunTpio MaAdvn, va avayvwpideTal wg I0OTIHO
MENOG TNG eUpWTTATKAG TTpwTOTTOPiag. PiAog TwV
Derain, Matisse, Maillol kai Malraux, o F'aAdvng
OUPMETEXEN aTTd TO 1912 oTIg ekBETEIG TNG XPUOT|G
Toung (Section d’Or), evég KIvAPATOG ETTIYGVOU TOU
KuBlopoU Twv Braque kai Picasso. Ztn didpkeia Tou
MeooTroAéuou, n FaAAia olkodouEl TRV TTOAITIOMIKN
NG dimAwparTia, £€xovTtag TTAfpn cuveidnon Tng
€AKTIKNG dUVANNG TTOU OOKEL. ZTa JATIO TWV VEAPWY
dnuIoupywv 0AOKANPOU Tou KOCHOU apyiCel va



world. At the same time, the pro-active policy
of the Institut Francais in Athens incited
more Greeks to continue their studies choose
France - or seek asylum there, in the wake of
such political events as the Turkish invasion
of Greece 1920s, the Metaxas Dictatorship of
1936-41, or the Regime of the Colonels from

1967-74.

During the Nazi occupation and the Civil War
that followed Greek Liberation, the Institut
Francais in Athens strove to defend freedom
of expression and openness to ideas, staging
symposia and allocating scholarships to
students wishing to go to Paris.

This attitude consolidated France’s place in
the hearts of freedom-loving Greek artists and
intellectuals: the Greeks’ Francophilia, and the
philhellenism of the French, goes back a long
way.

Hundreds of young men and women have
completed their studies in Paris since the start
of the 20th century. In the end - alongside
Russian, Chinese, Italian, Polish or Romanian
artists - Greek artists helped make Paris the
world’s art at the end of World War II.

The first artists to be granted a French

state scholarship included Nonda,

Constantin Andreou, Memos Makris and
Costas Coulentianos. For many of them,

the presentation of their first works by the
Fondation Hellénique at the Cité Universitaire
in 1946 was their first-ever exhibition. Next
year the Ecole des Beaux-Arts in Paris - fully
aware of the vitality, diversity and interest of
the work of these young Greek artists - staged
an exhibition of all the Greek artists who

had received scholarships from the French
government.

Over the following dozens of Greek painters
and sculptors moved to Paris: Tsingos in

1947, Prassinos in 1949, Takis, Pavlos and
Molfessis in 1950, Voyatzis and Pierrakos in
1954, Constantin Xenakis in 1950, Tsarouchis
in 1967... and so on, down to the present day -
with numerous Greeks still continuing to work
in Paris, temporarily or definitively (Koukos,
Mytaras, Fassianos, Kottis...).

yivetal « N MEKKQ TWV TEXVWV » TTOU TTEPIYPAPEI

o Ernest Hemingway oT1o puBiotépnud tou Mia
Kivntn Moptn. MapdAAnAa, n 181aitepa dpaaTrpia
TTOAITIKF) ToUu TaAAIKOU lvaTiToUTou ABnvwv
TTAPOKIVED TTEPIOOOTEPOUG EAANVEG va eTTIAECOUV
TNV FaAAia yia va ouvexioouv TIG 0TTOUBEG TOUG 1
yla va Bpouv Kata@uylo atrd Ta TTOAITIKG YEYOVOTO
TTOU onuadewav Tov 20° alva, OTTwG n TOUPKIKN
emdpopn katd Tng Mikpdg Aciag oTn dekaeTia Tou
’20, n dikTaTopia Tou MeTagd petagu 1936 kar 1941
), TTOAU apydTEPQ, N XOUVTA TWV ZUVTAYUATAPYXWY
atrd 10 1967 £wg 10 1974. ETTi yeppavikhg KaTtoxAg
Kal KaTd Tn SIGPKEIQ TOU EPPUAIOU TTOAEOU TTOU
akoAoUBnoe petd Tnv atmeAeuBépwan NG EAAGSaG,
10 FaAAIKO IvoTiITOUTO ABNVWV £pyadeTal okAnpda
yla va uTTepacTrioel TNV eAeuBepia ék@paang Kal

1O BIGA0YO 10wV, opyavwvovTag SIaAEEEIS Kal
XOPNYWVTAG UTTOTPOQIEG YIO OTTOUSEG O€ OTOUG
emOupouv va rave oTo MNapiol. MpodkeiTal oTo
oUVOAO TOUG YIa OTACEIG TTOU EVOUVAUWVOUV

TN 6€0n Tou KkaTteixe N MFaAAia oTnv Kapdid Twv
TTaBiaopévwy yia eheuBepia EAAVwY dnuioupywv
kal dlavooupevwy. Fivetar katavonTtod 611 N
yaAlo@iAia autr) Twv EANAVWV Kail 0 QINEAANVIOPOG
auTog Twv MaAAwV eivarl TrTapTTaAaia @aivopeva. Kai
atrd TIg apx€g Tou 20% aiwva, EKATOVTAdEG VEAPOI
AvOPEG KaI VEAPEG YUVAIKEG KATAQPTAVOUV OTN
YaAAIKA TTpwTEUOUCQ, VIO VA ATTOTTEPATWOOUV TIG
OTTOUdEG TOUG. TeAIKE, OTTWG

ol Pwaool, o1 Kivécol, oi Italoi, or MoAwvoi kai

o1 Poupdvor kaAAITEXveG, £T101 Kal o1 EAANveg
OUVEICQEPOUV OTN PETATPOTTH Tou lMapiciol o€
TTayKOOIa TTPWTEUOUCA TEXVNG META TO TEAOG TOU
B’ Maykoapiou MoAéuou.

MeTagl Twv TTPWTWV KAANITEXVWV TTOU ETUXAV
UTTOTPOQIWV aTTé TO YOAAIKO KPATOG, CUVAVTAME
Toug NwvTa, KwvoTavTivo Avdpéou, Méuo
Makpr, Kwota KouAevTiavé... Ta TToAAoUg

atd autoUg, N TTapouciacn TwV TTPWTWVY

£pywv TOug TTou opyavwaoe n EAAnvikn EoTia
NG MNavemaoTtnuioUTroAng Tou MNapigiol oTa
1946 Ba atmroTeAéoel TNV TTPWTN TOUG £KBEaN.
AvTiIAauBavopevn Tn (wTIKOTNTA, TNV TTOIKIAOJOPQIa
Kal TO EVOIAQEPOV TNG DOUAEIAG TWV VEAPWYV
KOANITEXVWV QUTAG TNG EEXWPIOTAG KOIVOTNTAG
TNG d1aC0TTOPAG, N ZX0AR KaAwv Texvwyv Tou
Mapioiol opyavwvel 1o 1947 pia ékBeon OAwv
TwV EAAAVWYV KOANITEXVWV TTOU ATAV UTTOTPOYPOI
NG YaAAIKAG KuBépvnong. ETeita, Ye 1o Tépaoua
TWV Xpovwyv, dekddeg EAANveG (wypdol Kal
YAUTITEG eyKaBioTavTal opioTikG aTo MNapial : o
Toiykog 10 1947, o Mpdaivog 1o 1949, o1 TAkNg,
MauAog ka1 MoAgéang 1o 1950, oi Boyiatlng kai
Meppakog 10 1954, 0 KwvoTtavTivog Zevakng TO
1950, o Toapouxng 10 1967... Kol oUTW KABEEAG
MEXPI OAUEPQ, OTTOTE Kal TTOAUGpPIBuol 'EAANVEG
e€akoAouBouv va emmiAéyouv 1o Mapior yia
MOVIUN 1) TTPOCWPIVH €ykaTaaTaon (Koukog,
Mutapdg, ®aoiavég, KETmg...).
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Greek personalities also took part in the
development of the Paris art market in the
1950s. Iris Clert (1917-86), who opened her
gallery in 1955, helped foster the emergence
of the Nouveaux Réalistes - discovering
such major artists as Chaissac, Fontana
and Takis. Christian Zervos (1889-1970)
founded Les Cahiers d’Art in 1926 and wrote
Picasso’s catalogue raisonné. Teriade (1897-
1982), publisher and founder of the review
Le Minotaure, created his own publishing
house in 1937. He collected and frequented
Giacometti, Bonnard, Chagall, Matisse and
Picasso and, in the early 1980s, founded
the Teriade Museum in Greece, appointing
Manolis Calliyannis as Director - a Greek
painter he had first met in Paris in the 1950s.
Starting in 1964, Alexander Iolas opened
galleries in Milan, Geneva and New York, as
well as in Paris and Athens.

After reaching maturity, the works of all
these Greek artists gradually detached
themselves from the straitjacket of what,
by some critics, was seen as a national
school. There is no longer a Greek School
of Paris: Greek artists have conquered
new publics and established themselves in
leading international collections, galleries
and museums thanks to the quality and
distinctive nature of their work, rather than
for belonging to a community, however
unique.

Today, although attracted by New York or
Berlin, 21st century Greek artists remain
attracted to Paris as a stepping stone to
public and critical recognition on the world
stage.

Some of the artists present in the PIASA
sale are already stars on the art market;
others will surely become so in the near
future. With the generation of artists born
in the 1920s, and who arrived in Paris in the
early 1950s, gradually dying out, it is all the
more important to recall the extraordinary
contribution of Greek artists to 20th century
art in France, Europe and the world.

Ki dAAeg TTpOoWTTIKOTNTEG OTTO TNV EAAGSO
AapBdvouv pépog katd Tn dekaetia Tou ‘50 oTnv
avaTmTuén NG ayopdg Té€xvng oTo Mapiol. H Iris
Clert (1917-1986), n otroia avoiyel TN YKOAEPI TNG
ota 1955, ouppetéxel otnv avaduon Twv NEéwv
PeaAioTwv, avakaAUTITOVTag PEICOVEG KOANITEXVEG
omwg Toug Chaissac, Fontana kai Takng. O
Christian Zervos (1889-1970) 15pU¢gl To 1926 Ta
Terpddia Téxvng (Cahiers d’Art) ka1 cuvTdoael Tov
avaAuTikd katdAoyo Twv épywv Tou Mikdoo. Ooo
yla Tov Tériade (1897-1982), ekd6TN Kkal 1I0pUTA TNG
emBewpnong Mivwraupog (Le Minotaure), To 1937
OnuIoupyei Tov BIKO TOU EKOOTIKO 0iKO. ZUAAEYEI

Kal ouvavaoTpé@eTal Toug Giacometti, Bonnard,
Chagall, Matisse, Picasso... ZTiIG apx£g TNG OeKAETIAg
Tou ‘80, 1dpUel To Mouaeio Tériade atnv EAAGDQ, TNV
d1elBuvaon Tou oTroiou euTTIoTEVUETAI OTOV MavoAn
KaAAyiavvn, évav ‘EAAnva {wypdeo TTou yvwpioe
oto lMapiol katé n dekaeTia Tou '50. AT 10 1964,
0 AAEEavdpog I6Aag avoiyel VEEG TTPOOTTITIKEG
eykaivialovTag yYKaAepi, répav Tou lMapioiou kai

NG ABrvag, oto MIAdvo, Tn Meveln kai Tn Néa
Yépkn. QpiuadovTag, Ta épya KaBevog atd Toug
Trapattavw EAANveg KaANITEXVES aTTEAEUBEPWVOVTAI
atrd Ta SEOUA pIag OXOANG N oTToia atrd opIouévoug
KPITIKOUG QVTIMETWTTICETAI WG EBVIK).

Kam 1rou dev 1oxUel TIa yia TRV €EAANVIKA GXOAR Tou
MapioioU : o1 KAANITEXVEG KATOKTOUV VEQ €idn Kolvou
Kal Bpiokouv Tn B€0n Toug OTIG GUAAOYEG, OTIG
YKOAEPI KOl OTa Jouaegia Je T HEYaAUTEPO KUPOG.

Ox1 ma pévo yia 1o vOIagEPOV TTOU TTAPOUCIAdouv

WG EKTTPOCWTTOI PIAG KOIVOTNTAG, OG0 EEXWPITTH KI
av givail n TeAeuTaia oTo €id0g TNG, AAAG Kal yia TV
TTOI0TATA TNG BOUAEIAG TOUG KAl TN HOVABIKOTNTA TWV
£PYWV TOU KABEVOG TOUG.

Av kali, TTAéov, Toug €AKkel TTEpIoadTEPO N Néa
Y6pkn kai To BepoAivo, n yaAAIkr TTpwTtelouoa,
UTTOXPEWTIKO TTEPACUA OTNV TTAYKOOHIO OKAKIEPA
NG dNMUOOIAG KAl KPITIKIG avayvwpliong, diaTnpei
Ta OEAYNTPAG TNG Yyia Toug ‘EAANVEG KOANITEXVEG TOU
21° aiwva.

Mepikoi atrd Toug KaANITEXVEG TTOU TTapoucidlovTal
oT0 TTAQioI0 AuTAG TNG dnuoTTpaciag amoteAouv rdn
yvwoTd ovouara Tng ayopdg T€xvng, dAAol dev Ba
apyrnoouv va £xouv Tnv idia TUxN. Tnv wpa TTou N
YEVIG TWV KOAAITEXVWYV TTOU YEVVABNKaV T OEKAETIO
Tou "20 kai épTacav oTo Mapiol oTIg apxég TNG
dekaeTiag Tou ‘50 oryd-oiyd ofrvel, gival avaykaio
Va ETTAVAQEPOUPE OTN MVAUN POG TNV EEXWPIOTA
OUMBOAN TwV KAANITEXVWV EAANVIKAG KaTAyWYNG
oTnv Téxvn Tou 20° aiva otn MaAAia, otnv Eupwtrn
Kal o€ 6A0 TOV KOO HO.



Yannis GAITIS

Tévvne TAITHE
(1923-1984)

Untitled X wo(s tit/o, 1966

Oil on canvas signed bottom

right EAaloypadia oe kapBa
UTIOYEYPAUMEVT OTO KATW PMEPOG
degla

40 %32in (101 x 81 cm)

Provenance poéleuon:

Private collection, Athens (acquired
directly from the artist) I51wtikn
SuMoyr), ABrjva (aroktenke
areuBeiag and Tov KAAMTEXVN)

Literature BiAoypadia:

Yannis Gaitis catalogue raisonné
(Angers 2003, p.349, n°818 - rep.)
AVOAUTIKOG KATAAOYOG TOU £pyou
Tou Mdvvn attn, Angers 2003, o. 319,
aplB. 818 (avarmapaywyn)

€20,000-30,000

Rather like Byzantine icons, Gaitis divides the canvas into sections
featuring fabulous creatures: men, women, children, birds...

This new type of figure, serving as a starting-point for the artist’s
Bonshommes of a few years later, is tender and poetic. This was
an interlude - a return to childhood, and an era when Gaitis was

a regular in French and Italian galleries. As so often in his work,
he shows an interest in group behaviour with its rites and myths.

During his first Paris period, Gaitis stopped portraying human
beings, but here he returns to this subject — one that can be
declined ad infinitum, like a life condition that has renounced
humanism. Yet this picture also diffuses an extraordinary joie de
vivre through the use of warm, seductive, almost electric colours in
a perfectly controlled composition. There is even something of Art
Brut about the light, almost naive vision that Gaitis offers us.




Costa COULENTIANOS
Kootag KOYAENTIANOX
(1918-1995)

Acrobat Axpofdtig, 1956
Bronze

95X 37 X 25 in (242 X 94 X 63cm)
numbered 2/6 MripoUvtZog 2/6

As this work is part of the Coulentianos
retrospective at the Benaki Museum in
Athens, it will be sold by designation;
the purchaser will be able to take
possession of the sculpture as of

6 January 2013. H riwAnon autol Tou
£pyou, To oToio MapouctdZeTal auTtn
TN OTLyUr) OTNV avadpopikn EkBeaon
Tou opyavavel To Mouoeio Mmevakn
g ABnvag, Ba mpayuatoron el
Baoel ovopaoTtikoU katahoyou. O
ayopaoTng Ba anoKTHoeL TO eV AOYW
YAUTTTO pETA TO TEPAG TNG €KBEONG
0TI 6 lavouapiou 2013.

The work is accompanied by

a certificate of authenticity from the
artist’s son Ben Coulentianos. To
£pyo ouvodeUEeTal ard TLOTOTONTIKO
yvnotomtag tou Mrev KouAevtiavou,
YLOU TOU KAANTEXVN.

Exhibited Ex6¢oeig:

- Obelisk Gallery, London, November/
December 1956 (for original iron
sculpture) Mkahepi Obelisk, Aovaivo,
NoéuBptog kat Aeképupplog 1956 (yia
TO MPWTOTUTIO YAUTTTO ard oidnpo)

- Galerie Jean-Louis Danant,
Coulentianos-Philolaos, Paris, March
2011 Nkahepi Jean-Louis Danant,
KouAevTiavog-diloAaog, Mapiat,
MapTiog 2011

- Benaki Museum: Costa Coulentianos
The Last Acrobat of Modernism,
Athens, 27 September 2011-6 January
2013 Mouoeio Mmevakn, Avadpouikn
‘EkBeon Kmota KouhevTiavou, ABrva,
18 ZemrepBpiou-NogpBplog 2012

Literature BiAoypadia:

- Obelisk Gallery, London, November/
December 1956 (original iron sculpture
reproduced on invitation) Mkahepi
Obelisk, Aovdivo, NoéuBplog Kat
AekéPPplog 1956 (To MPWTOTUTIO
YAUTTT6 ané oidnpo avanapdyetat
oTNV TMPOOKANTAHPLA KAPTa)

- Galerie Jean-Louis Danant:
Coulentianos-Philolaos, Paris, March
2011 - rep. cover, KouhevTiavog-
®\O6Aaog, MdpTiog 2011
(avarapaywyn oto eEOHUANO)

€60,000-70,000




Yannis GAITIS
(Athens 1923 - Paris 1984)

Gaitis graduated from the Beaux-Arts School in Athens in 1942, where he studied
under Parthenis, and also frequented the Académie de la Grande Chaumiére

in Paris. He lived in Paris from 1958 until his death. After briefly trying his hand

at Figurative Art, Gaitis explored abstraction and action painting, but became
famous above all for his anonymous men in hats and striped clothing. These figures,
denouncing the standardization of modern life and the sterile human relationships
that ensue, were made as sculptures but also produced as toys, furniture and even
on film.

EXHIBITIONS AND PUBLIC COLLECTIONS

National Gallery, Athens; Biennale de Sdo Paulo (Brazil); Carnegie International
Exhibition (Pittsburgh); Tel Aviv Museum of Art (Israel); Salon de Mai (Paris)

COSTa COULENTIANOS
(Athens 1918 — Plan d’Orgon 1995)

Coulentianos graduated from the Athens School of Fine Art in 1940 and arrived

in Paris in 1945, frequenting Zadkine’s studio. His taste for experiment fostered a
passion for iron, bronze and alloys, and he always worked directly from the material
without prior planning. He was Professor at the Arts Décoratifs in Paris, then at the
Ecole des Beaux-Arts in Marseille. In pursuit of his constant desire to large-format
sculptures, Coulentianos moved to the rural Ain département north-east of Lyon
before ending his days in Provence. Works from his Nouvelle Génération series
represented Greece at the 1980 Venice Biennale. His studio on Boulevard St-Jacques
in Paris was a major meeting-place for Greek artists in Paris in the 1950s and 1960s.

Costa Coulentianos is currently the subject of a retrospective at the Benaki Museum
in Athens (through 6 January 2013).

EXHIBITIONS AND PUBLIC COLLECTIONS

Museum of Contemporary Art (Santiago); Zoumboulakis Gallery (Athens), Institut
Francais (Thessalonica); Galerie de France (Paris); Pain Gallery (London); Benaki
Museum (Athens)



Alecos FASSIANOS
(born 1935)

Cycliste a cravatte, C. 1995
Oil on canvas
138 X 94 Ccm

€35,000-45,000




Mario PRASSINOS
(1916-1985)
The red stones, 1954

Oil on canvas
75 X130 €M

€20,000-25,000




practical information XprAoiueg MNAnpo@opiec :

High-definition photographs from the press
dossier are available upon request. The bilingual
(French/Greek) catalogue, with a print-run of
8,000 copies, will be published at the start of
November 2012.

The catalogue may also be consulted on:
-www.piasa.fr, auction firm website

- www.gazette-drouot.com, French auction
weekly

-www.auction.fr, auction catalogue database
-www.encheres.lefigaro.fr, the on-line auction
service of Le Figaro

-www.artfact.com, world leader for auctions
transmitted live

O1 pwToypapieg auTtou Tou deAtiou TUTTOU Ba
gival d1aB€aiueg yia Tov TUTTo o€ €kOOXT UWNARG
avéAuong.

O évtutrog katdAoyog, o otroiog Ba TuTTwOEei e 8.000
€vTuTia o€ diyAwoan yaAlo-eAAnvikr ékdoan, Ba
KukAogopnael aTig apxég Noeufpiou Tou 2012.

O1 gvdiagepouevol Ba PTTopouv va Tov
oupBouAelovTal oTa

- www.piasa.fr, Tov I0TOTOTTO TOU 0iKOU OnNUOTTPACIWY
- www.gazette-drouot.com, Tov IGTOTOTTO TOU
eBdopadiaiou TTEPIOdIKOU dNUOTTPATIWV

- www.auction.fr, Tn fdon dedopévwv Twv KATaAdYwvV
onuotrpaciwyv otn MNaAAia

- www.encheres.lefigaro.fr, Tnv uttnpeaia online
ONUOTIPACIWY TNG EQnuEPIdag Le Figaro

- www.artfact.com, Tov TTaykOGOWIo Ny£ETN OTIG
{wvTavég dnuoTTpaaieg

OUR PARTNERS / Ol sYNEPIATEZ MAX

www.cchel.com
www.hellenicmonaco.net
www.grandebretagne.gr

www.kouvela-piquet.com
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